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Documentaries at Lido, by Lotte H. Eisner 


No. 11, 1957 
Editorial; by Jonas .Mekas 


George Stevens and the Americar: Dream, by Eugene Archer. .... 
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Festival Calendar 

F. C. Film Ratings eieneniegeilh 
An Interview with Seymour Stern, by Seymour Stern: Part It. ae con: 
Information on Festivals: New York, Brussels, Etc. ........sssssscsssssscscssssvesseessssnee 96 


No. 29, 1963 


Fifth Independent Film Award 
Soundtrack of “Blonde Cobra,” by Jack Smith ai TG ONO Saisie 2 
Smith Myth, by Ken Kelman 
The Great Pasty Triumph, by Jonas Mekas 
PUG TRGRCMO, Ey PNM NI occ cstacoecnncstnscreetceevevesonesuenesiesnshscasentéindbasnsoesresinaeiats 
The Movies Are A Revolution, by Taylor Mead 
Are Movies Junk, by John Fles 
Dazendada Works, by Ron Rice 
Simple Syllogism, by Stan Vanderbeek 
Dog Star Man, the first 16mm epic, by Michael McClure 
Twice A Man, by Frances Starr 
Excerpts from a Tentative Script of “Twice A Man,” by Gregory Marko- 
poulos 
Script for Film With Actor, by Stan Brakhage ; 
Soundtrack for‘A Film Poem Ending With the Close-Up of A Human Navel, 
by Parker Tyler 
Film As A Way of Seeing, by James Broughton 
The Camera As A God, by Charles Boultenhouse 
Film As Poetry, by Ken Kelman 
A Note'on Comedy in Experimental Film, by Sidney Peterson 
Orson Welles and the Big Experimental Film Cult, by Parker Tyler 
A Few Ideas About Music & Films, by John Cage 
Is Film Art?, by Len Lye 
Interview with Len Lye, by Gretchen Weinberg .. ie 
“Fie Gaeta Te, ay NN TI cic irrscgrereieceiceerrensseniceresnecceesciennn: 
Poetry and the Film: A Symposium, with Maya Deren. Parker Tyler, Dylan 
Thomas, Atthur Miller, Willard Maas ............ gocgebaatnesiecisngassstiageseeeeciacieeel 
The Cleveland Lecture, by Maya Deren 
Statements, by Curtis Harrington, Maya Deren, Ed Emshwiller, Robert 
Breer, Carmen D’Avino 
Letters: San Francisco Scene, by Bruce Baillie, Stain Brakhage 
Sound and Cinema, by Brakhage, ‘Tenney, Markopoulos ............ 
Coffee, Brandy & Cigars (XL), by Herman.G. Weinberg 
Review of Parker ‘Tyler’s new Book, by Lewis Jacobs ............:scssessseseenneeeneenne: 125 
Filmographies of Jack Smith, Ken Jacobs, Ron Rice, James 
Broughton, Curtis Harrington, Maya Deren, Ed Emshwiller, 
Carmen D’Avino, Stan Brakhage, Francis Lee 
Drawings, by Ken Jacobs 





Photographs from the Archives of Film Culture, Cinema 16, by Gideon 
Bachmann and Briggs Dyer 


No. 30, 1963 


Metaphors On Vision, by Stan Brakhage. Introduction by P. Adams Sitney. 
Corrugated layout by George Maciunas. “Imagine . . . magic.” A graph 
of the creative process of film-making. Containing statements, ‘letters 
and scripts by one of the New American Cinema’s most articulate 
spokesmen. ‘One of the great statements of aesthetics in our time.” 
— Robert Kelly. “I could do it no justice in print.” — Guy Davenport. 
“I have read and reread Metaphors with increasing fascination.” — Louis 
MVE REMIIRORIER S555 5shc05ssatancchtess possccscctsacedaasettessthassosenselote meas apataincen cousvcpatvcn teteabebeaeeanee 


No. 31, 1963/64 


The Image of the Body, by Robert Kelly 

The Memoirs of Maria Montez,.by Jack Smith 

Belated Appreciation of V.S., by Jack Smith 

Scorpio Rising, by Gregory Markopoulos 

Thanatos in Chrome, by Ken Kelman 

Filmography of Kenneth Anger 

Twice A Man, by Ken Kelman 

Towards a New Narrative Film Form, by Gregory Markopoulos 
Poetics of the Film, by Anais Nin 

Filmography of Ian Hugo ................... 

Imagism in Four Avant-Garde Films, by P. Adams Sitney 
An Excerpt from the Score of “Hand Written” 

Letter to Gregory Markopoulos, by Stan- Brakhage 
From Interviews with Hans Richter ...... 

The Birth Film, by Jane Brakhage 

Nine Poems by Frank Kuenstler 

Four Poems by Ruth Weiss 

Classic Plastics (and Total Tectonics), by Ken Kelman 
On Teaching Cinema in College, by Robert Gessner 
The Birds, by Carl Belz 

The Third Lover by Claude Chabrol, by Robert Giard 
Interview with Ernest Pintoff, by Gretchen Weinberg 
Coffee, Brandy & Cigars (XLI), by Herman G. Weinberg 


No. 32, 1964 

Editorial 

Projection of Thoughts, by Gregory Markopoulos 
Interview with Gregory Markopoulos, by Robert Brown 





“Twice A Man” Thrice Love, Twice Death, by Robert Brown 

Kenneth Anger’s “Scorpio Rising,” by Carolee Schneemann 

Appendix to Thanatos in Chrome, by Ken Kelman 

Andy ‘Warhol’s Sleep Movie, by Joe Brainard 

Some Notes on “Sleep,” by Henry Geldzahler 

Sonnet: Homage to Andy Warhol, by Ron Padgett 

From “Sonnets on Eight Variations of Sleep,” by Gerard Malanga .... 

The Upper Arm, by Ted Berrigan 

An Initerview with Jack Smith 

To the New Movies, by Harry Fainlight 

Frozen Frames of a Last Meeting, by Daisy Aldan 

After Seeing Jack Smith’s “Scotch Tape,” by John Fles .............ccccsscssssesseessssees 15 

Imagenetions, by Ken Kelman . 

From the Writings of Joel Markman 

The Body as Will and Motion, by Serge Gavronsky 

Defense of Jayne Mansfield, by Michael McClure 

Reflections on Motion Picture Animation, by Alexandre Alexéieff 

A Background to Free Animation, by Douglass Crockwell 

Some Notes on Painting and Film-Making, by Jerome Hill 

Vampyr — An Interview with Baron De Gunzburg, by Herman Weinberg 
Bis Gre CCM eae, WICH cu 5s 2h-gseseasocsnanaditedseotcnsnceesteiastne . 

Réssellini Rediscovered, by Andrew Sarris 

Skeleton Keys, by Francois Truffaut 

Los Angeles Film Festival, by Jack Hirschman .... 

Oberhausen Oberhausen, by George Moorse 

Coffee, Brandy & Cigars (XLIII), by Herman G. Weinberg 


No. 33, 1964 


Sixth Independent Film Award 

Waiting for Godard, by Andrew Sarris ..... 

The “Reel,” by Harry Fainlight 

Astral Daguerreotype, by Storm De Hirsch 

George Kuchar Speaks on Films and Truth, by George Kuchar 
Interview with Bruce Conner, by Robert K. Brown 

Midwest Film Festival, by Carol. Brightman 

Red Orchids, by Jack Smith 

Stars of “New American Cinema” (photographs) 

Innocent Revels, Gregory Markopouloss.............cccscssessccssccecencossesenseassosnsarnentenccess 41 
Lens, by Frank Kuenstler 


No. 34, 1964 


Interview with George Cukor, by Richard Overstreet 
Interview with: Lewis Milestone, by Herbert Feinstein 





Film: Fantasies, Left and Right, by Andrew Saris .....sesssssssssssssssssseessseessssesnessens 28: 
Hitch Your Genre to a Star, by Harris Dienstfrey 

Interview with Curtis Harrington, by John Palmer 

Kubelka Concrete, by P. Adams Sitney 

Death and Trancefiguration, by Ken Kelman 

Plurality Pieces, by Kenneth King 

Coffee, Brandy & Cigars (XLIV), by Herman G. Weinberg 

Book Reviews: The Old’ Russian Cinema, by Stephen P. ‘Hill 

Misfits and Misalliances, by Andrew Sarris 

Omnibus Review, by. Herman G. Weinberg 


No. 35, 1964/65 


Dreyer, by Ken Kelman 

Random Reflections, by Andrew Sarris 

Interview with Jean Pierre Melville; by Eric Breitbart 

Interview: Chapter One, by Stan Vanderbeek 

Three Film-Makers (Andy Meyer, Charles Boultenhouse, Storm De ea 
by Gregory Markopoulos 

Interview with Mary Ellen Bute, by Gretchen Weinberg 

Notes and Writings by Carl Linder .. : 

The Moldy Hell of Men and Women — ok ‘Fotographic Essay, by Jack Smith 33 

Letter from Brakhage: On Splicing 

Interview with David Wise, by Jay Taylor 

A Poem, by Naomi Levine 

Coffee, Brandy & Cigars (XLIV), by Herman G. Weinberg 

San Francisco Letter, by Carl Linder .......... Siasvostastasauabinnsuceetccaséespusststeases eed seecere 

Book Reviews 


No. 36, 1965 


GRIFFITH: 1, THE BIRTH OF A NATION, Part 1 
By Seymour Stern 


No. 37, 1965 


Seventh Independent Film Award 

Dialogue Without Words: The Work of. Harry Smith, by Carol 
Berge 

Harry Smith Interview—with P. Adams Sitney 

Brakhage and Rilke, by Jerome Hill 

Robert Kelly on “The Art of Vision” 

Robert Kelly on “Twice A Man” 

Notes on Some New Movies and Happiness, by Jonas Mekas 





Notes on “Blow Job”: A Film By Andy Warhol, by Gregory 
Battcock 

A.S.1.D. Talk—Design Conference, Catalina 1962, by John H. 
Whitney 

Event, by Robert Kelly 

A Letter, by Robert Branaman 

rao 


No. 38, 1965 


Slavko Vorkapich on Film as a Visual Language and as a 
Form of Art, by Barbara L. Kevles 

Acting Aweigh! by Andrew Sarris 

Notes on “Screen Tests”: A Film by Andy Warhol, by Gregory 
Battcock 

In Memoriam: Russian Film-Makers, by Steven P. Hill 

Moscow 1965, by Jay Leyda 

Coffee, Brandy and Cigars XLVI, by Herman G. Weinberg 


No. 39, 1965 


Maya Deren:- 

Program Notes on Three Early Films 
Choreography For The Camera 

Ritual in Transfigured Time 

Untitled Notes. 


Film in ‘Progress, Thematic Statement 
Meditation on Violence 

The Very Eye of Night’ 

Original Notes for “Eye of Night” Scenario 
Two Letters 

Planning by Eye. Notes on “Individual” and “Industrial” Film 
Film Medium as Muse and Means 

Amateur Versus Professional 

On Manny Farber, Orson Welles, etc. 

Of Critics and Creators 

‘Some Metaphors For The Creative, Process 

Cn Hollywood and the Chamber Film 

Burglars and Triggers 

Selected Bibliography 

An Anagram of Ideas on Art, Form and Film 
Ron Rice: 

Diaries, Notebooks, Scripts, Letters, Documents 





No, 40, 1966 


Watching Chaplin Direct “The Countess From Hong Kong”, 
- by Kevin Brownlow 
Charlie Chaplin Remembered, by Louise Brooks 


A Letter to Chaplin, by Allen Ginsberg and Peter Orlovsky 

Two Essays on Brakhage and His Songs, by Jerome Hill and 
Guy Davenport 

Rehearsal For The Destruction of Atlantis, by Jack Smith 

“Culture: Intercom” and Expanded Cinema, by Stan Vanderbeek 

The ABC of the Cinenia; by Blaise Cendrars 

Random Reflections—II, by Andrew Sarris 

Film ’65—Thirteen Panel Discussions, by Fred Wellington 

The Driving Rhythm, by Gregory Markopoulos 

Notes on an Early Losey, by T. J. Ross 

King and Country, by Stephen Gottlieb 

Notes on Empire: A Film by Andy Warhol, by Gregory 
Battcock 

On Working at Andy Warhol’s “Factory”, by Jerry Benjamin 

An Interview with Andy Warhol, by David Ehrenstein 

Two Letters, by Gerard Malanga and Jerry Katz 

The Banana Diary (“Harlot’’), by Ronald Tavel 

Harlow, by Taylor Mead 

An Interview with Kenneth Anger, by Spider 

Stan Brakhage Letters 

Slavko Vorkapich on,Closed-Eye Vision 

Coffee, Brandy & Cigars XLVII, by Herman G. Weinberg 


No. 41, 1966 


Tony Conrad on “The Flicker”, by Tony Conrad 

An Interview with Tony Conrad, by Toby Mussman 

Inside The Dream Syndicate, by Tony Conrad 

Early Surrealist Expression in the Film, by Toby Mussman 

From Fanshawe to Swain, by Gregory Markopoulos and Robert 
i a ae ii Midesicberecaa ill 

Eadweard Muybridge, hy Thom Andersen 

Notes on “Muriel” and “The Red Desert”, by John S. Bragin 

The Other Hitchcock, by Kirk Bond 

Alfred Hitchcock: Master of Morality, by Warren Sonbert 

A Letter by Jean Cocteau 

A Moving. Picture Giving and Taking Book, by Stan Brakhage 

An Interview With Carl Th. Dreyer, by Borge Trolle 

A -Visit To Luis Bunuel, by Kenji Kanesaka 

A Letter on “Exterminating Angel”, by Juan Bunuel 

Some New Criticism, by Stephen Gottlieb 

The Backroom Boys (Arthur Kleiner, Arnold Eagle), by 
Gretchen Weinberg 

Books, by Herman G. Weinberg 





No. 42, 1966 


Eighth Independent Film Award 

Cinemaportraits—A Markopoulos Galaxie, by George 
Christopoulos 

Galaxie (Production and Critical Notes), by Gregory 
Markopoulos . 

Room Service (The Chelsea Girls), by David Ehrenstein 

Masculine-Feminine, by Andrew Sarris 

Towards an Understanding of “Subversion”, by Fred Wellington 

Cinevision, by George Amberg 

Is Film Criticism Only Propaganda?, by Parker Tyler 

Film and Radical Aspiration, by Annette Michelson 

Art Today and the Film,-by Rudolf Arnheim 

Film-makers’ Cooperative (Distribution of Independent Films) 

Canyon Cinema Cooperative 

What is the New Cinema (Two Views, Paris and New York) 

First Meeting of the USA Committee For New Cinema 

Commercial Distribution of Independent Films 

Experimental Art Theaters of France, by Pierre Fisson 

What Are The New Critics Saying?, Kelman, Sitney, Mussman, 
Renan 

Cinematic Style, Sarris, Greenspun, Stoller 

Pasolini—Varda—Al]lio—Sarris—Michelson 

Pasolini—A Press Conference 

Pasolini—A Conversation in Rome, by John Bragin 

Ed Emshwiller—An Interview 

Ed Emshwiller—An Interview, by James Mulling 

Filmography of Ed Emshwiller 


Ricky Leacock on “Stravinsky” Film 

Maysles Brothers’ 

USCO ! 

Chicago Film Festival, by Charles Silver 

An Interview With Samson Samsonov, by Steven P. Hill 


No. 43, 1966 


Introduction 
Expanded Cinema: A Symposium, New York Film Festival, 


Interview with Ken Dewey, by Fred Wellington 

Interview with Gerd Stern, by Jonas Mekas 

The Blue Mouse and the Movie Experience, by Sheldon Renan 
To Be Alive! and the Multiscreen Film, by Maxine Haleff 
Notions on a New Dance Program, by Gregory Battcock 





Triptape: An Interview with Richard Aldcroft, by Gordon Ball 
Mock Risk Games—A Psychological Exploration, by Henry 
_ Flynt 

The Images of Robert Whitman, by Toby Mussman 

EXPANDED ARTS BOURSE — Roberts Blossom, Louis: 
Brigante, Jackie Cassen & Rudi Stern, Clark & others 
(Clear Central Exchange), Ed Emshwiller, Robert Feldman 

FLUXFEST: 

Ayo, Robert Bozzi, George Brecht, Albert Fine, Lee Heflin, 
Hi Red Center, Joe Jones, Milan Knizak, George Maciunas, 
Ben Patterson, Paul Sharits, ‘Tomas Schmit, Chieko 
Shiomi, Ben Vautier, Robert Watts, Emmett Williams, 
Jackson MacLow. 

Diagram by George Maciunas 

Bob Goldstein, Piero Heliczer, Bici & Geoff Hendricks (Black 
Thumb Press), Dick Higgins, Michael Hirsh, Takahiko 
Iimura, Kenneth King, Takehisa Kosugi, S. D. Lawder, 
Mel Lyman, Gerard Malanga, Group No (Norman Berg 
& others), Once Group, Yoko Ono (& Anthony Cox, Jeff 
Perkins) 

Nam June Paik, Carolee Schneemann, W. Christian Sidenius, 
Jack Smith, Michael Snow, Jose Rodriguez-Soltero, 
Spectra-Mach 1 (Don Snyder & others), Bhob Stewart, 
Aldo Tambellini, The Tape Music Center, U.S.C.O. 

Stan Vanderbeek, Andy Warhol, Weegee, Jud Yalkut, La Monte 
Young & Marian Zazeela 

Movie Journals, by Jonas Mekas 


No. 44, 1967 


Kuleshov—Prophet Without Honor?, by Steven: P. Hill 

Jonas Mekas: An Interview with Peter Kubelka 

Len Lye Speaks At The Film-Makers’ Cinematheque 

Interview with Shirley Clarke, by Gretchen Berg 

Three Films by Bruce Conner, by Carl I. Belz. 

The Film-Maker as Physician of the Future, by Gregory 
Markopoulos 

Notes & Writings, by Carl Linder’ 

San Francisco’s Hipster Cinema, by Thomas Kent Alexander 

Caterpillar Changes, by Matt Hoffman 

Coffee, Brandy & Cigars—XLVIII, by Herman G. Sr aanii 

Books Received 





No. 45, 1967 


Gerard Malanga: Interview with Jack Smith 

Gary McColgen: The Superstar; an interview with Mario Montez 17 
Ondine: Letter to an Unkown Woman namely Jack Smith 

dH. M. Koutoukas: Papal References . 

Gregory Battcock: Superstar-Superset 


Gregg Barrios: Andy Warhol’s Hedy-Hollywood’s Goetterdaem- 
merung 


Edward Hood: Edie Sedgwick 

Gerard Malanga: Let’s Be Serious—A Profile of Baby Jane Holzer 35 
Louis Budd Meyers: Marie Menken Herself 

Warren Sonbert: A Letter 

Toby Mussman: The Chelsea Girls 

Susan Pike: The Chelsea Girls 

Sheldon Renan: Interview with the Kuchar Brothers .. 
Tom S. Chomont: Interview Mike Kuchar . 

John Wieners: Introduction to the Flower Thief 

David Brooks: Gregory Markopoulos—Free Associations 
Donald McDonagh: The Incandescent Innocent 


John Bernard Myers: A Letter to Gregory Battcock 
Jackson MacLow: A Letter to George Maciunas 


No. 46, 1967 


Ninth Independent Film Award (Michael Snow) 

A Statement On “Wavelength,” by Michael Snow 

Conversation With Michael Snow, by Jonas Mekas and P. Adams 
Sitney 

Editorial 


“Wavelength,” by Bob Lamberton. 
Report On the Fourth International Experimental Film Exposition 
at Knokke-Le-Zoute, by P. Adams Sitney 

List of Films Shown at Knokke-Le-Zoute, 1967 

List of Films shown at Knokke-Le-Zoute, 1963 ... 

List of Films shown at Knokke-Le-Zoute, 1958 

23rd Psalm Branch (Song XXIII) a Film by Stan Brakhage, by 
Jerome Hill, Bob Lamberton, Fred Camper 

Being Myself in a Markopoulos Biography, by Mark Turbyfill 

Saint Warren, by David Ehrenstein 

A Letter to Warren Sonbert, by Gerard Malanga 

The New American Cinema Exposition, by P. Adams Sitney 

Far from Vietnam, by Andrew Sarris, Frances Starr, Jonas Mekas 32 





Correspondences of Smells and Visuals, by Gregory Markopoulos 
The Art of Vision, a Film by Stan Brakhage, by Fred Camper 

A Conversation—Shirley Clarke and Storm De Hirsch 
Books Received 
The Newsreel 


No. 47, 1969 


Structural Film, by P. Adams Sitney 

Interview with George Landow, by P. Adams Sitney 

The Tibetan Film on the Dead, by Ken Kelman ww... 
Notes on Films, by Paul Sharits 

An Interview with Bruce Baillie, by Richard Whitehall . 

On “Eros, O Basileus”, by Tom Chomont ... 

“Mehr Light .. .”, by Robert Creeley 

My Mtn. Song 27, by Fred Camper 

Rossellini’s Tragedy of Manners, by Ken Kelman Woo 
World War II and the American Film, by Lewis Jacobs .......... 
Eastman House Journal, by Kirk Bond 


No. 48-49, 1970 


Tenth Independent Film Award (Anger) 

Three Notes on “Invocation of my Demon Brother,” by Jonas 
Mekas, Richard Whitehall and P. Adams Sitney .............. 

Hollis Frampton Interviewed by Michael Snow 

The Cosmic Cinema of Jordan Belson, by Gene Youngblood ... 

Blank Deflections: Golden Cinema, by Paul Sharits 

A Note on “The Count of Days,’ a Film by Robert Beavers, 
by Tom S. Chomont 

Robert Nelson on Robert Nelson 

Two Films by Ron Rice, by Fred Camper . 

Yoko Ono on Yoko Ono 


35 
40 
Jd 


.. 55 


“The Future is not What it Used to Be,” by Stan Vanderbeek . 14 oe. 


Re: Look Computerized Graphics, by Stan Vanderbeek 

A Letter to Lenny Lipton, by Stan Vanderbeek 

The Synthesis of Artificial Movements in Motion Picture Projec- 
tion, by Alexander Alexeieff 

Filmography of Alexeieff 

The Social Gospel of St. Jean-Luc Godard, by Dan Isaac 

Anna Karina, by David Ehrenstein 

2001, by Mark Kozloff 

Some Recent Bergman, by Kirk Bond 

An Interview About Georges Melies, by Maxine Haleff 

The Art Film in India. Report on Mrinal Sen, by Forrest Williams 

Thunder Over Mexico (poster, text) 





To Upton Sinclair (poster, text) 

Thunder Over Mexico, a review by Pare Lorentz (1933) 

The Art of Moving Photography. A reprint from The Photo- 
graphic Times, October, 1897 

Coffee, Brandy and Cigars (XLIX), by Herman G. Weinberg 

Books Received 


No. 50-51, 1970 


“Please Don’t Pound the Gavel at Me” Nedrick Young vs. Huac 

About Young Writers, by Nedrick Young, with Corliss Lamont and 
David Shapiro 

A Tribute to Paul Robeson, by Nedrick Young ....... 

Nedrick Young, Hired Western Killer 

Nedrick Young Filmography 

For Our Forever, by Elizabeth MacRae Young 

“Take Care”, by Alvah Bessie 

“A Circus of Fear’, The Background of the Hollywood Blacklist, 
by Edith Tiger 

Ideas and Friends, by Arnaud d’Usseau 

“Why, Those Dirty Bastards”, by Dick Powell 

Farewell Remarks at the Funeral of Nedrick Young, by Stephen 
H. Fritchman 

Comments on Blacklisting and “Blockade”, by John Howard 
Lawson 

“The Blacklist was a Time of Evil”, by Dalton Trumbo ...0 uw. 2 

The Time of ‘the Toad, by Dalton Trumbo 

How the Blacklist Worked in Hollywood, by Abraham Polonsky 

New Book on Abraham Polonsky 

Filmography of Abraham Polonsky 

The Blacklisting of Men and Ideas, by Joseph Strick 

“Speak, Think, Stand Up”, by Joseph Losey 

Losey on McCarthyism 

Two Film Books on Joseph Losey 

The Defiance in “The Defiant Ones”, by Gordon Hitchens .............. 

Dorothy Comingore Finds the Committee Cute 

“The Hollywood Ten’. Transcript of sound and picture, the in- 
formational film produced by the Hollywood Ten 

“Hollywood is a Reservoir for Financing Communist Objectives.” 
A Huac Document, 1951 

The Breakdown of the Blacklist, by Lew Irwin 

A Blacklisting Document Huac Report, 1952. Introduction by Gor- 
don Hitchens 

Notes on a Blacklisted Film: “Salt of the Earth”, by Gordon 
Hitchens 





No. 52, 1971 


Interview with Roberto Rossellini, by Victoria Schultz 

Brakhage’s “Eyes”, by Jerome Hill 

Index to the Works of Gregory Markopoulos, by Jonas Mekas 

The Redeeming of the Contrary, by Gregory Markopoulos 

The Language of Diamonds (R. Beavers), by Gregory Marko- 
poulos 

“La Region Centrale,” by Michael Snow 

“True Patriot’s Love,” by Joyce Wieland 

“Remedial Reading Comprehension,” (Landow), by Fred Camper 

Larry Jordon Interview, by P. Adams Sitney 

Hollis Frampton’s “Zorns Lemma,” by Mark Segal 

Books Received 


No. 53, 54, 55 1972 


The Idea of Morphology, By P. Adams Sitney 

Ernie Gehr Interviewed by Jonas Mekas, March 24, 1971 

Program Notes by Ernie Gehr for a Film Showing at the Museum 
of Modern Art 

Filmography of Ernie Gehr 

John Whitney Interviewed by Richard Brick 

Excerpts of Talk Given at California Institute of Technology, 


by John Whitney 

Notes on “Permutations”, by John Whitney .. 

Notes on “Matrix”, by Whitney 

John Whitney Philmography 

John Whitney Bibliography 

The Adamantine Bridge (on “Illiac Passion”), by Gregory Marko- 

poulos 

Love’s Task (on Robert Beavers’ New Film), by Gregory Marko- 
poulos 

Notes Filmed for “From the Notebrook of .. .” by Robert Beavers 

Sexual Meditation #1: Motel, a Film by Stan Brakhage, by Fred 
Camper 

(Nostalgia) Voice-Over Narration for a Film of that name, by 
Hollis Frampton 

Notes on (nostalgia), by Hollis Frampton 

Hanoun: The Cinema of Ambiguity, by Victoria Schultz 

- Patrick O’Neill Interviewed by Miles Swarthout, 1971 

Black Panthers in the New Wave, by Martha Merrill 

On Location with Billy Wellman, by Louise Brooks 

Robert Flaherty (Barnouw’s. File) 

Robert Flaherty’s Brief Career as a Radio Announcer, by Charles 
A. Siepmann 

Joris Ivens Interviewed by Gordon Hitchens ......................... 





Statements by Joris Ivens 

Roland H. Totheroh Interviewed. Chaplin Films 

America the Ugly: Phil Karlson’s “99 River Street”, by Jack 
Shadoian 


No. 56-57, 1973 


A Poet is Dead (In Memory of Jerome Hill), by Jonas Mekas 

An Interview with Jerome Hill, by Jonas Mekas 

Filmography of Jerome Hill 

Man’s Well-Being, Behavior & The Spread of Knowledge, by 
Roberto Rossellini 

Eleventh Independent Film Award (Robert Breer) 

Robert Breer — from “The Visionary Film-Makers”, 
Adams Sitney 

An Interview with Robert Breer, by Jonas Mekas & P. Adams Sitney 

An Interview with Robert Breer, by Charles Levine 

Letter from Robert Breer to Jonas Mekas 

Robert Breer Filmography 

Brakhage’s The Act Of Seeing With One’s Own Eyes, by Daniel 
H. Levoff 

A Casing Shelved (Michael Snow), by Andree Hayum 

Jean Cocteau’s Letters to Leni Riefenstahl 

Leni Riefenstah] Interviewed by Gordon Hitchens 

Henry Jaworsky Interviewed by Gordon Hitchens, Kirk Bond and 
John Hanhardt 

Propaganda as Vision — “Triumph Of The Will”, by Ken Kelman 

Production Credits for “Triumph Of The Will” 

Nazi Critical Praise for “Triumph Of The Will” 

The Production of The Olympia Films. Incorrect Statements and 
Their Refutation, by Leni Riefenstahl 

“Olympiad 1936” — Andrew Sarris and Dick Schapp Discuss 
Riefenstah] Film 

Production Credits for “Olympia” 

Nazi Critical Praise for “Olympia” 

Why I Am Filming “Penthesilea”?, by Leni Riefenstahl, with an 
introduction by John Hanhardt 

Leni Riefenstahl’s Letter To Hitchens 

Filmography of Leni Riefenstahl 

The Roman Catholic Cinema of French Canada, by Seymour Stern 

Letters (Ken Jacobs, Ernie Gehr, Donald Wigal) 

Books Received 


(Photographs — 72 pages in all — Snow, Breer and Riefenstahl, 
paginated) 


168 
172 
174 


176 


181 
194 
196 


198 
223 
226 
233 
263 
264 
271 
not 





No. 58-59-60, 1974 


Vision Is My Dwelling Place, by Jay Leyda (on Sidney Meyers) 
The Films of Oskar Fischinger, by William Moritz 
Edgar G. Ulmer, An Interview, by Peter Bogdanovich 
Edgar Ulmer Filmography 
Marion Davies’ Niece, by Louise Brooks 
Filmexpo and the New English Canadian Cinema, 
by Seymour Stern 
Ilia Frez and Russian Children’s Films, by Steven P. Hill 
Books Received (Ken Kelman, Kirk Bond) 


No. 61, 1975 


Twelfth Independent Film Award (James Broughton) 
James Broughton Interviewed by Jonas Mekas and 
P. Adams Sitney 
‘James Broughton at 60, by Kermit Sheets 
The Necessity of Living Poetically in an Electronic Age, 
by James Broughton 
James Broughton Interviewed, by Clark McK owen 
What Magic in the Lanterns? Notes on Poetry and Film, 
by James Broughton 
Writings by James Broughton about the Poet: I Am a Medium 
The Brotherhood of Light 
Proposal to The Ford Foundation, 1963 
Biofilmography of James Broughton 
Books Received 


No. 62, 1976 A GUIDE TO INDEPENDENT FILM AND VIDEO 


Section 1, Film- and Video-iiaking 

Film-making Groups, Instruction Centers, etc., in USA 

Video-making Groups, Instruction Centers, etc., in USA 

Film- and Video-making Groups, Instruction Centers, etc., in 
Other Countries 

Television Stations Working with Independent Video-makers 

Equipment Loan 

Film- and Video-makers’ Directories, Film- and Video-making 
Resources, tc. ........ Cac ctsasesaisla sete STM ators ote Satta ls Meate: Sie ates 

Section 2, Distribution 

Film-makers’ Cooperatives 

Independent Film Distributors in USA 

Independent Film Distributors in Europe 

Video Distribution in USA 

Video Distribution in Canada 





Video Distribution in Europe 

Publications Related to Independent Film and Video Distribution 

Articles on Distribution 

Section 3, Programming and Exhibition 

Independent Film Showcases in USA 

Independent Film Showcases in Canada 

Independent Film Showcases in Europe 

Independent Film Showcases in Australia 

Circulating Film Exhibitions 

Annual Events of Interest to Film Programmers, Film-makers, etc 

Video Showcases in USA 

Video Showcases in Canada 

Video Showcases in Europe 

Video Showcases in South America 

Institutions that Have Sponsored Major Video Exhibitions 

Cable TV—Public Access in NYC 

Resources for Programming and Exhibition of Independent Fili 
and Video 

Publications Related to Independent Film and Video Programming 
and Exhibition 

Periodicals—Special Issues on Film and Video Programming 

Reports— Film 

Section 4, Study 

Film—Reference Books 


Upcoming Reference Publications 

Books on Preservation 

Books on Documentary Film 

Books on Avantga: de Film 

Books and Catalogues by and about Stan Brakhage 
Books and Catalogues by and about Michael Snow 
Books by and about Andy Warhol 

Catalogues on Avantgarde Film 

Periodicals: Special Issues on Independent Film 
Periodicals that Cover Independent Film 
Film—Newsletters 

Bibliography—Film 

Records by Film-makers 

Miscellaneous 
Video—Books on History and Theory 
Video—Manuals and Guides to Making 

Video Catalogues 

Bibliography—Video 

Periodicals—Special Issues on Video 





Periodicals that Cover Video 

Video-——Newsletters 

Newspapers that Give Regular Coverage to Independent Film 
and Video 

Film, Video and Television Study Collections 

Research Service for Film Scholars 

Information Retrieval and Research 

How to Use the National Audio-Visual Archives Motion Picture 
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Final Report of the Committee ou Film and Television Resources 
and Services 

Section 5, Funding 

Foundation Information 

Publications— Foundations and Funding 

Film- and Video-making Grants 


No. 63-64, 1976 


The Idea of Abstraction, by P. Adams Sitney 

Animal Cinema: Four Frames, by Ken Kelman 

‘On Ernie Gehr’s Film “‘Still,”” by Richard Foreman 

Works of Ernie Gehr from 1968 to 1972, by Regina Cornwell 

The Influence of Olivier Messiaen on the Visual Art of Stan 
Brakhage in ‘‘Scenes from Under Childhood,”’ Part One, 
by Marie Nesthus 

Jack Smith’s “‘Flaming Creatures”: With the Tweak of an Eyebrow, 
by David Packman 

Barry Gerson Interviewed by John Hanhardt 

Statement—August 25, 1973, by Barry Gerson 

Filmography of Barry Gerson 

Willard Maas and Marie Menken: The Last Years, by Roger 


Reconsidered Analysis by Louis Hock of ‘“Remedial Reading 
Comprehension,” a Film by George Landow 

On Louis Hock’s Piece on “Remedial Reading Comprehension,” 
by Fred Camper 

“The Quiet One,” a Conversation with Helen Levitt, Janice Loeb 
and Bill Levitt, by Bari Lynn Gillard and Victoria Levitt 

Ernst Lubitsch, by Kirk Bond 

Where Have You Gone, My Darling Clementine, by William Roth 

Jay Leyda’s “Kino,”’ by Steven P. Hill 

Jay Leyda’s Comments on Steven P. Hill’s Notes 

Footnotes for ‘“The Influence of Olivier Messiaen” 





No. 65-66, 1978 


Postscript as Preface, by Paul Sharits 

-UR(i)N(ul) LS: TREAM:S:S:ECTION:S:SECTION:S:S: ECTIONED(A) 
(LYSIS)JO: “1968-70,” by Paul Sharits 

Words Per Page, by Paul Sharits 

A Cinematics Model forFilm Studies in Higher Education, by Paul Sharits. . 43 

Hearing: Seeing, by Paul Sharits 

Cinema As Cognition: Introductory Remarks, by Paul Sharits 

Statement Regarding Multiple Screen/Sound “‘Locational”’ Film 
Environments—Installations (1976), by Paul Sharits 

Exhibition/Frozen Frames, by Paul Sharits 

Paul Sharits and the Critique of Illusionism: An Introduction, 
by Annette Michelson 

Paul Sharits, by Rosalind Krauss 

An Interview with Paul Sharits, by Linda Cathcart 

Movie Cookbook, by Paul Sharits 

Biofilmography of Pau! Sharits 

Paul Sharits Bibliography 

Books Received 

Received and Noted, Catalogues and Periodicals 

Letters (from Don Burrows, Ken Jacobs & Erie Gehr) 

Index Film Culture No. 58-64 


* ‘hi’ hay yeh folks, step”’ on in “*&”’ transverse “‘yr present”’ position. . . Insert 


No. 67-68-69, 1979 


Animal Cinema: The Spirit of Roslyn, by Ken Kelman 

Letters Written to a Friend While Shooting Romance, Out of 
Roslyn, Dry Wheat, August 1973, by Bruce Baillie 

Letter to Jonas Mekas, by Bruce Baillie 

Letter not Known to Whom, by Bruce Baillie 

Trailer Notebook ’78, by Bruce Baillie 

Letter to Sally Dixon, 5-4-78 Roslyn Romance—for Pittsburgh Footage, 
by Bruce Baillie 

Letter to Sylvia Sutherland, Watertown, MN, by Bruce Baillie 

Found Poem (Found by Bruce Baillie) 

More From Trailer Notebook, by Bruce Baillie 

Letter, 8-18-78, by Bruce Baillie 

Letter to Bill Wees, McGill University, 10-4-78, by Bruce Baillie 

Quixote and Its Contexts, by Paul Arthur 

Baillie’s Use of Light: A Reading of His Notebooks, by Anthony Bannon . . 





Kenneth Jacobs, Interviewed by Lindley Hanlon [Jerry Sims present], 
April 9, 1974 

New Improved George Landow Interview, Conducted by P. Gregory 
Springer, April, 1976 

Manifest, August 16, 1974, by Stan Brakhage 

Notes on Brakhage’s 23rd Psalm Branch, by Gail Camhi 

Stan Brakhage Speaks on 23rd Psalm Branch at Film-maker’s 
Cinematheque, April 22, 1967 

Stan Brakhage on Music, Sound, Color, & Film (letter to Ronna Page). . . 

Text of Light, by Bruce Jenkins and Noel Carroll 

Jerome Hill on ‘‘Amateur”’ Film (Unpublished letter to The NYT) 

A Definition of Space: An Interview with Antonio de Bernardi, 
by Massimo Bacigalupo 

Interview with Hollis Frampton, by Scott MacDonald 

Doorway by Larry Gottheim, by Barry Gerson 

Rameau’s Nephew by Diderot (Thanx to Dennis Young) by Wilma 
Schoen—a film by Michael Snow, by Joanna Kiernan 

Excerpts from an interview with Bruce Conner conducted in July 1971 
by Robert Haller 

Portrait of the Young Man as Artist: From the Notebook of Robert 
Beavers, by Ken Kelman 

Rabbit’s Moon by Kenneth Anger, by Marjorie Keller 

On the Filming of Inauguration of the Pleasure Dome, 
by Samson DeBrier 

Why I Will Never Write My Memoirs, by Louise Brooks 

André Méliés Interviewed by Maxine Haleff 

An Interview with Blaise Cendrars on the Cinema, 
by Francois and Andre Berge (translated by Serge Gavronsky) 

Midnight to Fourteen Hundred Hours Writing a Modern Marvel, 
by Robert Desnos (translated by Serge Gavronsky) 

Robert Desnos on Cinema (translated by Serge Gavronsky) 

Five Cinema Poems, by Philippe Soupault (translated 
by Serge Gavronsky) 

Film and Music, by Alexander Hackenschmied [Hammid] 

The First Screening of Avant-Garde Films in Prague at the Kotva 
Cinema, by Alexander Hackenschmied [Hammid] 

The Forgotten Village: A Report on the Filming in Mexico, 
by Alexander Hackenschmied [Hammid] 

Alexander Hammid: A Survey of His Film-making Career, 
by Thomas E. Valasek 

Received and Noted—Books, periodicals, etc 





No. 70-71, 1982 

A Movie House is an Enlarged Camera, by Sidney Peterson 

Sidney Peterson Bibliography 

Sidney Peterson Filmography 

Sidney Peterson: A Lecture, by Stan Brakhage 

Alexander Nevsky, by Leon Balter, M. D 

Christopher Maclaine—Approaching The End, by J. J. Murphy 

The Films of Andrew Noren, by Gail Camhi 

Andrew Noren Filmography 

Eureka by Ernie Gehr, by Myrel Glick 

Excerpts from Discussions with Ernie Gehr 

Interview with James Herbert, by Robert Russett 

James Herbert Filmography 

Letter from Georges Méliés to Merritt Crawford, Esq 

Letter from Joseph Cornell to Frederick Kiesler 

A Post Card and Letter from Sergei M. Eisenstein to 
Renaud de Jouvenel 

Danylo Demutsky, Cameraman, by Ivan Koszeliwec 

Letter from Ron Rice to Robert Frank 

Note from Ron Rice to Jonas Mekas 

1979 Lecture by Warren Sonbert 

Warren Sonbert, by Rudy Burckhardt 

The Films of Warren Sonbert, by Phillip Lopate 

Interview with Warren Sonbert, by David Ehrenstein 

Program Notes from a Screening of Carriage Trade and 
Rude Awakening 

Warren Sonbert Filmography 

Program Notes for a Walter Gutman Retrospective, 1981, 
by Walter Gutman 

The films of David Brooks, by J. J. Murphy 

Correspondence—Kenneth Anger and Paul Johnston, 1947-48 

Received and Noted 

Corrections 


No. 72-75, 1985 


THE LEGEND OF MAYA DEREN: A DOCUMENTARY BIOGRAPHY AND 
COLLECTED WORKS, Volume I, Part One: Signatures, by V@Vé Clark, 
Millicent Hodson, and Catrina Neiman. 514 pp. 

This work was published simultaneously as a book and offered as a special 

issue to the subscribers of Film Culture. It is not available as a back issue, 

but may be puchased as a book from Film Culture. 





Film Culture 


FILM CULTURE, 32 Second Avenue 
NEW YORK, NE! 7 


Subscriptions: $20.00/4 consecutive issues (United States) 
$26.00/4 consecutive issues (Foreign) 


Back issues: $3.00 issues: 9,10, 12,14, 15, 16,17, 18, 24, 25, 26, 27, 
31, 32, 33, 34, 35, 38, 40, 41, 42, 43, 46, 47, 
61 
$4.00 issues: 19, 20, 52, 62 
$5.00 issues: 21, 38, 39, 48-49, 53-54, 63-64, 65-66 
$6.00 issues: 56-57, 58-59-60, 70-71 
$9.00 issues: 67-68-69 
$10.00 issues: 36, 44, 45, 50-51 
$12.00 issues: 30 
The following back issues are out of print: 1, 2, 3, 4, 5-6, 7, 8, 11, 13, 
22-23, 28, 29, 37. 


FILM CULTURE also has copies of the following publications: 

Anger Magick Lantern Cycle 

Brakhage, by Dan Clark 

Brakhage Scrapbook, edited by Robert A. Haller 

The Dark of the Screen, by Sidney Peterson (paper) $ 9. 00 

(cloth) $17.00 

Essential Cinema, edited by P. Adams Sitney (cloth) $25.00 

Film-Makers’ Cooperative Catalogue, No. 5 

Film-Makers’ Cooperative Catalogue, No. 6 

Home Made Movies: 20 Years of American 8 mm and Super-8 Films, 
by J. Hoberman 

The Legend of Maya Deren: A Documentary Biography and Collected 
Works, Volume I, Part One: Signatures (1917-42), by VéVé Clark, 
Millicent Hodson & Catrina Neiman 

Lens, by Frank Kuenstler 

A Manhattan Odyssey, by Herman G. Weinberg 


(cloth) $16.00 
(paper) $ 8.00 
Boxed set (paper) $15.00 
Metaphors on Vision, by Stan Brakhage (F.C. No. 30) 
“The Pleasure Dome” American Experimental Film 1939-1979, catalog for 
Moderna Museet film exhibition, Stockholm, Feb.-April, 1980 . . . $20.00 
Quest for Serentity, by Gregory Markopoulos 
A Tribute to Anthology Film.Archives’ Avantgarde Film Preservation 
_ Program 
The Avant-Garde Film: A Reader of Theory and Criticism, 
edited by P. Adams Sitney 


Please make all checks payable to FILM CULTURE. On all orders in the 
U.S. add $1.00 postage for the first item and $ .75 for each additional item. 
On all foreign orders add $3.00 for the first item and $1.50 for each 
additional item. 
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